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the internal combination of Filippo: it is from its workings
alone that we judge of his nature. Mystery, and the sha-
dow of horrid cruelty, brood over his Filippo: it is only a
transient word or act that gives us here and there a glimpse
of his fierce, implacable, tremendous soul; a short and du-
bious glimmer that reveals to us the abysses of his being,
dark, lurid, and terrific, c as the throat of the infernal Pool.'
Alfieri's Filippo is perhaps the most wicked man that human
imagination has conceived.

Alfieri and Schiller were again unconscious competitors
in the history of Mary Stuart. But the works before us
give a truer specimen of their comparative merits. Schiller
seems to have the greater genius; Alfieri the more com-
manding character. Alfieri's greatness rests on. the stern
concentration of fiery passion, under the dominion of an
adamantine will: this was his own make of mind; and he
represents it, with strokes in themselves devoid of charm,
but in their union terrible as a prophetic scroll. Schiller's
moral force is commensurate with his intellectual gifts, and
nothing more. The mind of the one is like the ocean, beau-
tiful in its strength, smiling in the radiance of summer, and
washing luxuriant and romantic shores: that of the other
is like some black unfathomable lake placed far amid the
melancholy mountains; bleak, solitary, desolate; but girdled
with grim sky-piercing cliffs, overshadowed with storms,
and illuminated only by the red glare of the lightning.
Schiller is magnificent in his expansion, Alfieri is overpower-
ing in his condensed energy; the first inspires us with greater
admiration, the last with greater awe.

This tragedy of Carlos was received with immediate and
universal approbation. In the closet and on the stage, it
excited the warmest applauses equally among the learned